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WHEN IMAGES STARE
BACK AT US

Sto se dogada kada slike prestanu biti
samo dokumenti. objekti cuvanja ili
materijal za tumacenje; i poénu zahti-
jevati odgovor? Kada ih vise ne pro-
matramo isklju¢ivo kao reprezentacije
proslosti. nego kao mjesta na kojima
se pregovaraju odnosi prema sjeéanju.
mo¢i, vidljivosti i odgovornosti.

U tom smislu. oslanjamo se na misao
Arielle Aishe Azoulay i njezino razu-
mijevanje fotografije ne kao zatvore-
nog dokumenta. nego kao prostora
politickog odnosa. Slika ne ukljucuje
samo ono Sto prikazuje. nego i one
koji je proizvode. one koji su njome
izlozeni, one koji je gledaju te institu-
cije koje odlucuju sto ¢e biti sacuvano.
dostupno ili izbrisano. 1z te perspek-
tive. rad sa slikama postaje pitanje
odgovornosti: tko ima pravo gledati,
tko ostaje nevidljiv. tko odlucuje o
pristupu i Sto arhiv moze uéiniti vid-
Ijivim danas.

Ovaj trodnevni susret polazi od pita-
nja Sto danas znaci raditi sa slikama:
u arhivu, na filmu. u institucijama i u
javnom prostoru. Gradi se iz svijesti
da slika nije neutralna. da vidljivost
sama po sebi ne proizvodi razumijeva-
nje. niti nuzno vodi djelovanju. Upra-
Vo tu napetost otvaramo kao prostor
rada: izmedu ¢uvanja i interpretacije.
dokumenta i intervencije. povijesti i
politicke odgovornosti.

What happens when images cease to
be merely documents. objects of pre-
servation, or material for interpreta-
tion. and begin to demand a respon-
se? When we no longer regard them
exclusively as representations of the
past. but as sites where relationships
to memory., powet, visibility. and res-
ponsibility are negotiated.

In this sense. we draw on the thought
of Ariella Aisha Azoulay and her un-
derstanding of photography not as a
closed document. but as a space of
political relations. An image inclu-
des not only what it depicts. but also
those who produce it. those exposed
through it, those who look at it. and
the institutions that decide what will
be preserved, made accessible. or
erased. From this perspective. wor-
king with images becomes a question
of responsibility: who has the right to
look, who remains invisible. who de-
cides on access, and what the archive
can make visible today.

This three-day gathering begins from
the question of what it means today
to work with images: in archives. in
film, within institutions. and in public
space. It is grounded in the awareness
that the image is never neutral, that
visibility in itself does not produce
understanding. nor does it necessa-
rily lead to action. It is precisely this
tension that we open up as a space
of work: between preservation and
interpretation. document and inter-
vention, history and political respon-
sibility.
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28/05/2026
CETVRTAK

13:45 - 14:30
KARLA CRNCEVIC
Katalog tranzitnih solidarnosti

14:30-15:15
KUMJANA NOVAKOVA
Nevidljive slike uzvrac¢aju pogled

15:30-16:15

VERONICA BOGGIO 1

LORENA GARCIA

Siroka rijeka: amazonski filmski
arhivi / Rio Abierto: Amazonian
Film Archives (online)

29/05/2026
PETAK

15:00 - 15:45

SITA MAGFIRA

Nina Bobo, oh Nina Bobo:
Tezina njeznosti

16:00 - 16:45

BEHSHAD TAJAMMOL

Politike sjeé¢anja: Zenski pokret u
Iranu i pitanje arhiviranja

17:00 - 18:00
ANAIS CORDOVA-PAEZ
Imaginarij zajednic¢kog
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28/05/2026
THURSDAY

13:45 - 14:30
KARLA CRNCEVIC
Catalogue of Moving Solidarities

14:30-15:15
KUMJANA NOVAKOVA
Invisible Images Gazing Back at Us

15:30-16:15

VERONICA BOGGIO AND
LORENA GARCIA

Rio Abierto: Amazonian Film
Archives (online)

29/05/2026
FRIDAY

15:00 - 15:45

SITA MAGFIRA

Nina Bobo, Oh Nina Bobo:
The Weight of Tenderness

16:00 - 16:45

BEHSHAD TAJAMMOL

Politics of Remembering:

On the Iranian Women’s Movement
and the Question of Archiving

17:00 - 18:00
ANAIS CORDOVA-PAEZ
The Imaginary of the Commons
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20:00 20:00
DAS - DRUSTVO DAS - SPLIT
ARHITEKATA SPLITA ARCHITECTS SOCIETY
IVANA PERIC IVANA PERIC

Od Hajduka do Palestine

30/05/2026
SUBOTA

15:15 - 15:45

ALIA AYMAN I NOUR
Film Globalnog juga:
Refleksije o sastanku
filmskih kustosa u Kairu
(online)

16:00-16:45
LAURA ALHACH
Vijugajuéi obalama

17:00 - 17:45

BILGE EMIR
Vidljivost u praksama
kontra-arhiva

18:00 - 18:45

MIRJANA RADOVANOVIC
O udruzivanju - $to nam
kazuju arhivi

From Hajduk to Palestine
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30/05/2026
SATURDAY

15:15 - 15:45

ALIA AYMAN AND

NOUR EL SAFOURY

Cinema Of The Global
South: Reflections on a
Film Programmers’ Meeting
in Cairo (online)

16:00-16:45
LAURA ALHACH
Weaving through Coastlines

17:00 - 17:45

BILGE EMIR

Visibility in Counter-Archive
Practices

18:00 - 18:45

MIRJANA RADOVANOVIC
About Coming Together -
What Archives Tell Us

G

7\ st

SAZE NIA

ABSEN
Sr""'@;’ On
S




MEDUNARODNI
SIMPOZIJ

KAD SLIKE
UZVRATE POGLED

KARLA CRNCEVIC
KATALOG TRANZITNIH
SOLIDARNOSTI
CATALOGUE OF MOVING
SOLIDARITIES

Ovo predavanje-performans razvija se
kao alternativni katalog audiovizual-
nih radova nastalih u Jugoslaviji tije-
kom 1970-ih i 1980-ih godina. Polazeci
od cetiri odabrana rada. prezentacija
ponovno ozivljava konstelaciju medun-
arodnih solidarnosti: prati niti koje su
povezivale Jugoslaviju s antiimperijal-
istickim borbama diljem Afrike, arap-
skog svijeta i Latinske Amerike.

Strukturiran kao zivi katalog, svaki
zapis zapocinje svojom osnovnom meta-
podatkovnom strukturom: godinom
proizvodnje, lokacijom, formatom i tra-
janjem. Ti arhivski pokazatelji ne djelu-
ju kao neutralni opisi. ve¢ kao portali.
Iz njih izranjaju kratki
narativni fragmen-
ti: price o politickim
savezima, kulturnim
razmjenama i zajed-
nickim imaginarijima
oblikovanima kroz
Pokret nesvrstanih i
druge transnacionalne
mreze. Performans se
kreée izmedu projek-
cija isjecaka. pazljivog
sluSsanja i usmenog pripovijedanja.
Slike titraju. glasovi izranjaju, geografi-
je se preklapaju. Umjesto linearno is-
pri¢ane povijesti, rad sastavlja mozaik
situiranih susreta. u kojem film postaje
i dokument i sudionik globalnih borbi.

This lecture-performance unfolds as
an alternative catalogue of audiovisual
works produced in Yugoslavia during
the 1970s and 1980s. Drawing on four
selected pieces. the presentation rean-
imates a constellation of international
solidarities:tracing the threads that
connected Yugoslavia to anti-imperi-
alist struggles across Africa, the Arab
world and Latin America.

Structured as a living catalogue, each
entry begins with its skeletal metada-
ta: year of production, location. for-
mat, duration. These archival markers
act not as neutral descriptors. but as
portals. From them emerge short nar-
rative fragments: sto-
ries of political allianc-
Mm es. cultural exchanges.
k| and shared imaginar-
| ies shaped through the
Non-Aligned Movement
and other transnational
networks. The perfor-
mance moves between
screening excerpts.
close listening, and spo-
ken storytelling. Imag-
es flicker, voices surface, geographies
overlap. Rather than a linear historical
account. the work assembles a mosaic
of sitnated encounters. where film be-
comes both document and participant
in global struggles.
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U svojoj srzi, projekt nastoji ponovno
zamisliti te prostore i veze ne kao fik-
sne povijesne koordinate, veé¢ kao zive,
nedovrsene odnose koji i dalje odjeku-
ju u sadasnjosti. Spajajuci logiku kat-
aloga s utjelovljenim pripovijedanjem,
predavanje poziva publiku da se krece
arhivom koji je istodobno materijalan
i afektivan. Ono postavlja pitanje: kako
mozemo c¢itati ove radove ne samo kao
kulturne artefakte. nego i kao aktivne
aktere u stvaranju i ponovnom osmisl-
javanju medunarodne solidatrnosti?

@ Karla Crncevié je filmska radnica i
dramaturginja ¢ija se praksa nalazi na
sjecistu rada s filmom, istrazivanjima
arhiva i prostorima sje¢anja. Diplomi-
rala je filmsku dramaturgiju na Aka-
demiji dramske umjetnosti u Zagrebu
te zavrsila magistarski studij na Elias
Querejeta Zine Eskola u San Sebastianu,
gdje je produbila svoj interes za povi-
jest, materijalnost i putanje pokretnih
slika.

Jedna je od osnivacica i kustosica plat-
forme KINO UNSEEN, posvecéene promi-
Sljanju cirkulacije filmske slike. kultur-
nih politika i reaktivaciji kino-prostora
kao mjesta susteta. Njezin se rad krece
izmedu dokumentarnih i eksperimen-
talnih formi. ¢esto kroz suradnicke i
procesualne pristupe. U sredistu njezi-
ne prakse nalazi se istrazivanje sjecanja
kao spekulativnog polja: nacina na koje
osobne i kolektivne povijesti oblikuju
slike, krajolike i drustvene odnose u
sadasnjosti.

WHEN IMAGES STARE
BACK AT US

At its core, the project seeks to reima-
gine these spaces and connections.not
as fixed historical coordinates, but as
living, unfinished relations that contin-
ue to resonate in the present. By merg-
ing catalogue logic with embodied nar-
ration, the lecture invites the audience
to navigate an archive that is at once
material and affective. It asks: how can
we read these works not only as cultur-
al artifacts, but as active agents in the
making and reimagining of internation-
al solidarity?

® Karla Crncevi¢ is a filmmaker and
dramaturgue whose practice is situated
at the intersection of cinema, archives,
and spaces of memory. She graduated in
Film Dramaturgy from the Academy of
Dramatic Art in Zagreb and completed
a master’s degree in Creation at Elias
Querejeta Zine Eskola in San Sebastian,
where she deepened her interest in the
history, materiality, and drifting trajec-
tories of moving images.

She works across cinema, research, and
curating, and is one of the founders
and programmers of KINO UNSEEN, a
platform dedicated to rethinking film
circulation., cultural policies, and the
reactivation of cinema spaces as places
of encounter. Her work moves between
documentary and experimental forms,
often through collaborative and pro-
cess-based approaches. At the heart of
her practice lies an exploration of mem-
ory as a speculative field: how personal
and collective histories shape images.
landscapes. and social relations in the
present.
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KUMJANA NOVAKOVA
NEVIDLJIVE SLIKE
UZVRACAJU POGLED
INVISIBLE IMAGES
GAZING BACK AT US

.... djelovanje mnogostrukosti u otporu
— kroz videno, jedva vidljivo i nevidlji-
vo; 1 meduprostorima, na marginama i
granicama vidljive stvarnosti; te kroz
snagu praznina. pukotina,. tiSina i pra-
znih prostora.” (The Image and the Void.
Trinh T. Minh-ha. 2015.)

Nastavljajuéi se na medusobno pove-
zane istrazivacke projekte iz podrucja
filma i aundiovizualnih umjetnosti, Invi-
sible Images Gazing Back at Us preda-
vacko-performativni
je rad koji umjetnicko
istrazivanje postavlja
kao kontinuirani rad
i politicku praksu s
arhivskim nevidljivo-
stima i uz njih. prema
kritickim historio-
grafijama. Rad istra-
7zuje kako arhivske
nevidljivosti — slike,
tekstovi, zvukovi i
njihove konstelacije
— oblikuju ono i one koji mogu biti za-
pamcéeni. ono i one za kojima se moze
tugovati. kao i ono Sto i kako danas mo-
zemo politicki zamisliti.

® Kumjana Novakova (Makedonija)
rodena je u nekadasnjoj Jugoslaviji,
akademski se obrazovala u podrucju
drustvenih znanosti i istrazivackih me-
todologija. radi na sjecistu umjetnosti
pokretnih slika, istrazivanja i teorije.

*... the work of multiplicity in resistance
- via the seen, the barely seen. and the
unseen; in the between, the margins,
and the borders of visible reality: and
through the power of blanks, holes, si-
lences, and empty spaces.” (The Image
and the Void, Trinh T Minh-ha, 2015)

Building upon interconnected cinema
and audiovisual arts research projects,
Invisible Images Gazing Back at Us is
a lecture performance proposing art
research as a continu-
ous labour and political
practice with and along
archival in-visibilities,
towards critical histori-
ographies. How archival
in-visibilities - image,
text. sound. and their
constellations - shape
what and who can be
remembered. what and
who can be mourned.
and what and how can be politically
imagined in the present.

® Kumjana is a moving image artist.
working also as a film curator and lec-
turer. Originally born in Yugoslavia,
and with an academic background in
social sciences and research methodolo-
gies. Kumjana works at the intersection
of moving image arts. research and the-
ory. Her art practice is research-based
and explores relationships related to
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Njezina je umjetnicka praksa istrazi-
vacki utemeljena te istrazuje odnose
moc¢i i nasilja. rata, sje¢anja i otpora.
Njeni radovi prikazivani su u razli¢itim
institucijama i prostorima, ukljucujuci
MoMA-u, Tate Modern i velike filmske
festivale. Njezin posljednji film Silence of
Reason osvojio brojne medunarodne na-
grade. medu kojima su IDFA-ina nagra-
da za najbolju reziju. nagrada za najbo-
1ji srednjemetrazni film na HotDocsu te
nagrada za najbolji medunarodni film na
Cinéma du Réel. Kao kustosica, Kumjana
je sudjelovala u nizu grupnih izlozbi i
interdisciplinarnih programa u zemlja-
ma bivse Jugoslavije. kao i u Francuskoj.
Spanjolskoj, Njemackoj i Ttaliji.

WHEN IMAGES STARE
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power and violence, war, memories and
resistance. Kumjana's work has been
exhibited at various venues, including
the MoMA, the Tate Modern, and major
film festivals. Her film Disturbed Earth
(co-directed with G.C. Candi) has been
shortlisted for the Academy Awards,
while her last film Silence of Reason won
numerous international awards, among
which IDFA’s Best Directing Award.
Best mid-length film at HotDocs. Best
International Film at Cinema du Reel.
As a curator, Kumjana has contributed
with a range of group exhibitions and
interdisciplinary programmes through-
out countries of former Yugoslavia. as
well as France. Spain. Germany. Italy.

VERONICA BOGGIO & LORENA GARCIA
SIROKA RIJEKA: AMAZONSKI FILMSKI ARHIVI
RIO ABIERTO: AMAZONIAN FILM ARCHIVES

Rio Abierto projekt je koji istrazuje,
obnavlja, cuva i aktivira audiovizualnu
bastinu Amazone, uspostavljajuc¢i veze
izmedu zaboravljenih arhiva, lokalnih
zajednica i suvremenih perspektiva. s
naglaskom na peruanski i regionalni
kontekst. Projekt polazi od toga da re-
stauracija nije sama sebi svrha, veé in-
strumentalna etapa unutatr Sireg procesa
kulturne aktivacije. U tom smislu predla-
7e da upravo kontekstualna i zajednicki
utemeljena aktivacija arhiva omogucuje
uspostavljanje veza izmedu audiovizu-
alne memorije. njezine reprezentacije i
njezine projekcije u suvremeni zivot.

(online)

Rio Abierto is a project that researches,
recovers, preserves. and activates the
audiovisual heritage of the Amazon,
weaving bridges between forgotten ar-
chives, local communities, and contem-
porary perspectives, with an emphasis
on the Peruvian and regional context.
The project maintains that restoration is
not an end in itself, but rather an instru-
mental stage within a broader process
of cultural activation. Along these lines,
it proposes that it is the contextual and
community-based activation of archives
that enables the establishment of con-
nections between audiovisual memory,
its representation, and its projection
into contemporatry life.
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® Lorena Garcia Espino - Rio Abierto
(Peru) je peruanska istrazivacica. pro-
gramerka i filmska autorica. Njezina
praksa. s transfeministic-
kim i interdisciplinarnim
fokusom. povezuje film,
arhive, nove medije i ko-
lektivno stvaranje, razu-
mijevajuéi izlaganje kao
transvremenski prostor
za aktivaciju sjecanja i
izgradnju zajednice. Ma-
gistrirala je filmsko ku-
riranje na Elias Querejeta
Zine Eskola te sudjelovala
u programima Industry
Academy i U30 Filmskog
festivala u Locarnu. Tre-
nutacno je ukljucena i u
projekte Rio Abierto — Amazonski film-
ski arhivi — i Archivo Reversible — Zene i
disidencije u nefikcijskom filmu.

@ Veronica Boggio - Rio Abierto (Peru)
je vizualna antropologinja specijalizita-
na za upravljanje kulturnom bastinom i
audiovizualno arhivira-
nje. Njezin rad povezuje
etnografsko istrazivanje,
kulturni menadzment,
audiovizualnu produkei-
ju i ocuvanje kulturnih
sjecanja. s mnaglaskom
na amazonske teritorije.
Studirala je kulturnu an-
tropologiju na PUCP-u.,
kreativni dokumentarni
film na UAB-u. uprav-
ljanje kulturnom bastinom na UNC-u te
filmsko arhiviranje na EQZE-u. Od 2022.
istrazuje peruanski amazonski film i vodi
projekt Rio Abierto.

KAD SLIKE
UZVRATE POGLED

® Lorena Garcia Espino is a Peruvian
researcher, programmer. and filmmaker.
Her practice, with a transfeminist and
interdisciplinary focus,
brings together cinema,
archives, new media, and
collective creation, under-
standing exhibition as a
transtemporary space for
activating memories and
building community. She
holds a Master’s degree in
Film Curating from Elias
Querejeta Zine Eskola and
was part of the Industry
Academy and U30 at the
Locarno Film Festival. She
is also currently involved
in the projects Rio Abierto
(Amazonian Film Archives) and Archivo
Reversible (women and dissidences in
non-fiction).

@ Veronica Boggio is a visual anthropol-
ogist specializing in cultural heritage
management and audiovisual archiving.
Her work brings together
ethnographic research.
cultural management,
audiovisual production,
and the preservation of
cultural memories, with
an emphasis on Amazo-
nian territories. She has
studied Cultural Anthro-
pology at PUCP, Creative
Documentary at UAB,
Cultural Heritage Man-
agement at UNC, and Film Archiving
at EQZE. Since 2022, she has been re-
searching Peruvian Amazonian cinema
and leading the Rio Abierto project.

12

INTERNATIONAL
SYMPOSIUM

WHEN IMAGES STARE
BACK AT US

SITA MAGFIRA
NINA BOBO, OH NINA BOBO:
TEZINA NJEZNOSTI
NINA BOBO, OH NINA BOBO:
THE WEIGHT OF TENDERNESS

Istrazit ¢emo razlicite slojeve rada u
skrbi i kako su povezani s kolonijalnom
povijescu, fokusirajucéi se na iskustva in-
donezijskih dadilja tijekom nizozemskog
kolonijalnog razdoblja. Ove pri¢e pomoci
¢e nam razumjeti kako slicni obrasci i
danas traju, osobito kroz iskustva mi-
gracijskih radnica u skrbi.

Ova prezentacija projekta nastoji osvi-
jetliti slozene i nemirne slojeve rada
u skrbi — njegove proturjecnosti, bli-
skosti, tihe nasilnosti — i trajne nacine
na koje teret skrbi ¢esto pada na Zene.
Time poziva na promisljanje o skrbi ne
kao o jednostavnom ¢inu suosjecanja.
nego kao o mjestu gdje
se spajaju moc, povijest
i ranjivost.

@ Sita Magfira (Indo-
nezija) je indonezijska
istrazivacica trenu-
taéno bazirana u Bu-
dimpesti. Magistrirala
je povijest. a njezino
se istrazivanje bavilo
indonezijskom dijas-
porom u Madarskoj i
Ceskoj. U Indoneziji
je sudjelovala u nizu
istrazivackih i ku-
stoskih projekata, a nedavno je bila
sukustosica Indonesian Printmaking
Festivala (2024.), koji je istrazivao
historiografiju indonezijske grafike. Us-
poredno s time razvija sve veéi interes

We will explore the different layers of
care work and how they are connected
to colonial history, focusing on the ex-
periences of Indonesian nannies during
the Dutch colonial period. These stories
will help us understand how similar
patterns continue today. especially
through the experiences of migrant care
workers.

This project presentation seeks to illumi-
nate the dense, unruly textures of care la-
bor—its contradictions, its intimacies, its
quiet violences—and the enduring ways
in which its burdens are so often borne by
women. In doing so. it invites a reckoning
with care not as a simple
act of compassion. but as
a site where power, his-
tory. and vulnerability
converge.

@ Sita Magfira is an
Indonesian research-
er currently based in
Budapest. She holds an
MA in Public History,
where her research fo-
cused on the Indonesian
diaspora in Hungary
and the Czech Repub-
lic. particularly those
who artrived during the State Socialism
period. In Indonesia. she has been in-
volved in a range of research and cu-
ratorial projects, most recently serving
as co-curator of the Indonesian Print-
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za rad skrbi, osobito njegova preklapa-
nja s rodom, kolonijalizmom i global-
nom ekonomskom nejednakoséu: interes
koji je djelomicno oblikovan i njezinim
svakodnevnim iskustvom rada odgoji-
teljice u vrti¢u u Budimpesti.

KAD SLIKE
UZVRATE POGLED

making Festival (2024), which explored
the historiography of Indonesian print-
making. Alongside this. she has devel-
oped a growing interest in care work,
especially its intersections with gender.
colonialism, and global economic ine-
quality—an interest shaped in part by
her everyday experience working as a
kindergarten teacher in Budapest.

BEHSHAD TAJAMMOL
POLITIKE SUECANJA: ZENSKI POKRET U
IRANU | PITANJE ARHIVIRANJA
POLITICS OF REMEMBERING: ON THE IRANI-
AN WOMEN’S MOVEMENT AND THE QUES-
TION OF ARCHIVING

Kako slike nestaju i
Sto ostaje kada se po-
vijest namjerno brise?
Izgubljeni materijal
kratkog dokumentarca
Year Zero i fragmen-
tirani arhivi pokreta
iranskih zena nakon
Revolucije 1979. godi-
ne otvaraju ta pitanja.
Arhiv nije fiksirani
spremnik proslosti, ve¢
Zivi i osporavani pro-
stor u kojem se osobno
i kolektivno sjecanje
neprestano pregova-
ra. Kroz restauraciju
i istrazivanje. ovaj rad razmislja o od-
sutnosti, nestajanju i politickoj hitnosti
povratka onoga Sto je trebalo biti za-
boravljeno.

How do images disap-
pear, and what remains
when history is delib-
erately erased? The lost
footage of the short doc-
umentary Year Zero and
the fragmented archives
of Iranian women’s
movements after the
1979 Revolution open
these questions. The ar-
chive is not a fixed re-
pository of the past. but
a living and contested
space where personal
and collective memory
are continuously nego-
tiated. Through restoration and research,
the work reflects on absence, disappear-
ance, and the political urgency of recov-
ering what was meant to be forgotten.
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® behshad tajammol (Iran) je multi-
disciplinarna umjetnica ¢ija se prak-
sa razvija na sjecistu sociopolitickih
struktura, jezika i zivljenih stvarnosti.
S osobitim fokusom na politicke dimen-
zije jezika, glasa i sje¢anja. njezin je rad
utemeljen u kontinuiranom istrazivanju
procesa oblikovanja osobnog i kolektiv-
nog paméenja te njihove uloge u obliko-
vanju povijesne svijesti.

WHEN IMAGES STARE
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@ behshad tajammol (b. 1992, Iran) is a
multidisciplinary artist whose practice
unfolds at the intersection of sociopo-
litical structures, language, and lived
realities. With a particular focus on the
political dimensions of language. voice.
and memory. her work is grounded in
an ongoing inquiry into the processes of
personal and collective memory forma-
tion and their role in shaping historical
consciousness.

ANAIS CORDOVA-PAEZ
IMAGINARIJ ZAJEDNICKOG
THE IMAGINARY OF THE COMMONS

Razgovor potaknut slikama koje su-
protstavljaju ancestralno poimanje sa-
dasnjosti kao kontinuiteta kapitalistic-
koj tjeskobi zivota u
buduénosti. Taj odnos
istrazuje postojanje
kao oblik otpora koji
izaziva kolonijalne su-
stave opresije. Od cr-
nackih queer zajednica,
organiziranih zenskih
prostora i interneta do
vizualnosti amazonske
kinematografije. nara-
tivi prizivaju sjecanje
na procese koji prodiru kroz kolonijal-
nost kako bi postupno nagrizali njezinu
dominaciju i otvorili prostor radikalnoj
imaginaciji iz perspektive koja nam
omogucuje da propitamo vlastiti rasi-
zam i kolonijalni pogled.

@ Anais Cordova-Paez (Ekvador) promi-
slja kako se politika. ekologija. rod i po-
kretne slike isprepli¢éu u internetskom
dobu. Njezin rad nastoji skrb postaviti u

A conversation sparked by images that
contrast the ancestral conception of the
present as a continuum with the capi-
talist anxiety of living
in the future. This rela-
tion explores existence
as a form of resistance
that challenges colonial
systems of oppression.

From Black queer com-
munities, organized
women’s spaces, and the
internet to the visuali-
ty of Amazonian cine-
ma, the narratives evoke the memory of
processes that seep through coloniality
to gently erode its dominance and make
space for radical imagination from a
perspective that allows us to question
our own racism and colonial gaze.

® Anais Cordova-Paez reflects on how
politics, ecology. gender, and moving
images interact in the Internet age. Her
work Her work seeks to place care at the
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sredisSte, propitujuéi procese umjetnicke
produkcije i izlaganja. Eksperimentira
s filmom. programira u sklopu EQUIS
Feminist Film Festivala u Ekvadoru i fe-
stivala Zinegoak u Bilbau. Godine 2022.
bila je stipendistica Flaherty Seminara,
a 2023. medunarodna goséa programa
Atmospheres of Violence na Sveucilistu
Harvard. Kao DJ/VJ nastupa pod imenom
LaNin na https://feministprojection.party:.

KAD SLIKE
UZVRATE POGLED

center, challenging the processes of art
production and exhibition. She experi-
ments with film, programs at the EQUIS
Feminist Film Festival (Ecuador) and
Zinegoak (Bilbao). She was a Flaherty
Seminar Fellow in 2022 and an interna-
tional guest at Atmospheres of Violence
at Harvard University in 2023. She is
DJ/VJ LaNin at https://feministprojec-
tion.party.

IVANA PERIC
OD HAJDUKA
DO PALESTINE

Usmjerit ¢emo fokus na povijest lokal-
nog sporta i njegove izbrisane ili iz-
mijenjene arhive, pristupaju¢i mu kao
platformi otpora, koja je oduvijek kolek-
tivno Konstruirana. Taj otpor oduvijek
je bio potican i Siren medunarodnim
organiziranjem i drugarstvom, kao Sto
¢emo vidjeti kroz price o Hajdukovim
naporima 1940-ih do palestinskih po-
ziva na sportski bojkot danas.

@ Ivana Peri¢ (Hrvatska)
je novinarka koja radi za
tjednik Novosti. Clanica
je kolektiva Nepokorena
Palestina i faktiv.

We'll brings focus to the history of local
sport and its erased or altered archives,
approaching it as a platform of resist-
ance, one that has always been collec-
tively constructed. That resistance has
always been fueled and broadened by
international organising and comrad-
ery. as we will see going through stories
about Hajduk’s efforts in the 1940s to
Palestinan calls for sport boycott today.

@ Ivana Peri¢ is a jour-
nalist working for the
weekly newspaper No-
vosti. She is a member
of the Nepokorena Pal-
estina collective and
the feminist collective
fAKTIV.
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ALIA AYMAN AND NOUR EL SAFOURY
FILM GLOBALNOG JUGA:
REFLEKSIJE O SASTANKU FILMSKIH
KUSTOSA U KAIRU
CINEMA OF THE GLOBAL SOUTH:
REFLECTIONS ON A FILM PROGRAMMERS’
MEETING IN CAIRO

(online)

U lipnju 2025., kairski art house kino
Zawya organiziralo je i ugostilo Cine-
ma of the Global South: A Programmers’
Meeting. Ova prezentacija ponovno se
osvrée na lipanjski susret i dosje objav-
ljen ranije ove godine na Malaffat NAAS,
u kojem pozvani sudionici susreta dijele
svoja razmisljanja i dojmove.

@ Alia Ayman je filmasica. spisatelji-
ca i kustosica. Nakon Sto je rezirala
dva kratka filma, suosnovala je Za-
wyu - nezavisno kino u Kairu. Doga-
danja koja je dosad kurirala u Zawyi
ukljucuju Shorts Revisited #1. Hybrid
Reels: Revisiting the Do-
cumentaty, kao i brojne
retrospektive, projekcije
i radionice. Takoder je
kurirala briselsko izda-
nje Meeting Points, bi-
jenalnog, visemjesnog
dogadanja suvremene
umjetnosti, te program
egipatskog nijemog fil-
ma u Detroit Institute of
Arts. Trenutacno je na
doktorskom studiju iz vi-
zualne i medijske antro-
pologije na Sveucilistu
New York. Njezino se istrazivanje bavi
alternativnom filmskom distribucijom i

In June 2025, the Cairo-based art
house cinema, Zawya. organized and
hosted Cinema of the Global South: A
Programmers’ Meeting. This presenta-
tion revisits the June meeting and the
dossier published earlier this year on
Malaffat NAAS in which invited meet-
ing participants share their reflections
and impressions.

@ Alia Ayman bio: Alia Ayman is a film
curator. maker, and scholar based be-
tween Cairo and New York City. She is
a co-founder of Zawya Cinema in Cairo
and has contributed to the programs of
Berlinale Forum. IDFA,
Flaherty NYC. Arsenal
Institute for Film and
Video. and Images Fes-
tival. among others. She
currently programs for
the Arab Women Film
Festival in Brazil and
BlackStar Film Festival in
Philadelphia. She holds a
PhD in anthropology, cul-
ture and media from New
York University
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prikazivanjem. filmskim
birokracijama i infra-
strukturama te povijeséu
arapskih dokumentari-
stickih tradicija.

® Nour El Safoury je iz-
davacica Esmat Publis-
hing List, malog izdavas-
tva koje djeluje u Kairu
i knjizare. Pise filmsku
kritiku i predaje na
Filmskom programu na
Americkom sveucilistu u
Kairu od jeseni 2023. Su-
osnivacica je Cairo Art
Book Faira i glavna ured-
nica ¢asopisa Shakhsyat/
Characters — casopisa
za filmsku Kritiku.

KAD SLIKE
UZVRATE POGLED

® Nour FEl Safoury bio:
Nour El Safoury is the
publisher of Esmat Pub-
lishing List. a small press
operating in Cairo and a
bookshop. She writes film
criticism and has taught
in the Film Program at
the American Univer-
sity in Cairo since Fall
2023. She is co-found-
er of the Cairo Art Book
Fair and editor-in-chief
of Shakhsyat/ Characters
-- a film criticism peri-
odical.

LAURA ALHACH
VIJUGAJUCI OBALAMA
WEAVING THROUGH COASTLINES

Stavljaju¢i u odnos radove iz Latin-
ske Amerike, Sjeverne Afrike, Bliskog
istoka. bivse Jugoslavije i Europe. ovaj
projekt promislja kustosku praksu kao
nacin mapiranja trikonentalnih pokreta
otpora tijekom 1960-ih—1980-ih i njiho-
vih trajnih odjeka u sadasnjosti. Rade¢i
s arhivskim filmovima obiljezenim ek-
sploatacijom, migracijama te drzavnim
i kolonijalnim nasiljem, istrazuje kako
slike nose sje¢anja na otpor kroz uda-
ljene geografije. proizasla iz militan-
tnog kina. transnacionalnih solidarno-
sti i formalnih prekida s dominantnim
filmskim jezicima. Kroz te konstelaci-
je. prezentacija promislja kustosiranje
kao metodu istrazivanja utemeljenu na

Bringing into relation works from Lat-
in America. North Africa. the Middle
Fast. former Yugoslavia. and Europe,
this project reflects on curatorial prac-
tice as a way of tracing tricontinental
movements of resistance across the
1960s—1980s and their lingering reso-
nances in the present. Working through
archival films marked by extraction,
migration. and state and colonial vi-
olence. it explores how images carry
memories of resistance across distant
geographies, emerging from militant
cinema,. transnational solidarities. and
formal ruptures with dominant film lan-
guages. Through these constellations.
the presentation considers curation as
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odnosima, diskontinuitetu i parcijal-
nim arhivima, otvarajué¢i prostor kon-
tra-povijestima koje nadilaze nacional-
ne okvire i linearne vremenske linije.
Prosirujucéi se na tekuéi istrazivacki
projekt o sirijskoj. libanonskoj i pale-
stinskoj migraciji u Kolumbiju, postav-
lja pitanje kako slike i drustveni oblici
putuju i se transformiraju te kako se
povijesti mogu artikulirati s Globalnog
Juga kao promjenjive, nedovrsene i re-
lacijske formacije buduénosti.

@ Laura Alhach (Kolumbija) je kolumbij-
ska istrazivacica. kustosica i audiovizu-
alna arhivistica koja djeluje na sjecistu
dijasporickog filma. arhivskih praksi
i kolektivnog pamcéenja. Njezin se rad
bavi fragmentiranim i ¢esto nedostu-
pnim filmskim povijestima, pristupa-
juéi arhivu ne kao fiksnom repozitori-
ju. ve¢ kao prostoru odnosa, aktivacije
i ponovnog citanja iz antikolonijalnih i
feministickih perspektiva.

WHEN IMAGES STARE
BACK AT US

a method of research grounded in rela-
tion. discontinuity, and partial archives,
opening space for counter-histories that
exceed national frameworks and linear
timelines. Extending into an ongoing
research project on Syrian, Lebanese,
and Palestinian migration to Colombia,
it asks how images and social forms
travel and transform, and how histories
have the potential to be articulated from
the South as shifting, unfinished. and
relational formations of futures.

® Laura Alhach is a Colombian re-
searcher, curator, and audiovisual ar-
chivist working at the intersection of di-
asporic cinema, archival practices, and
collective memory. Her work engages
with fragmented and often inaccessible
film histories. approaching the archive
not as a fixed repository but as a space
of relation. activation. and re-reading
from anti-colonial and feminist per-
spectives.
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BILGE EMIR
VIDLJIVOST U PRAKSAMA
KONTRA-ARHIVA
VISIBILITY IN COUNTER-ARCHIVE
PRACTICES

Palestinska novinarka Saja Hamdan u
svom govoru iz prosinca 2025. izjavila
je da vise ne zeli biti novinarka jer .vid-
ljivost ne proizvodi djelovanje”. U eri hi-
per-vidljivosti. u kojoj nasilje viSe nije
skriveno nego se ponosno inscenira,
kako promatra¢ moze postati dio bor-
be? Ne kao pasivni biljezitelj, nego kao
aktivni svjedok koji sudjeluje u razot-
krivanju, paméenju i prisvajanju. Kako
nastavljamo proizvoditi, distribuirati i
arhivirati slike kako bismo kolektivizi-
rali znanje i paméenje? Prolazimo kroz
primjere i stra-
tegije video-ak-
tivizma i praksi
kontra-arhiva iz
Turske, Njemacke
i drugdje.

@ Bilge Emir (Tur-
ska) je kulturna
radnica bazirana
u Berlinu. Njezina
praksa istrazuje
sjecista struktu-
ra moci, vizualne
reprezentacije i politike slika. Bila je
c¢lanica video kolektiva artikisler, gdje
je producirala fragmentarne dokumen-
tarne videoradove Kkoji se bave urbanom
transformacijom, prisilnim migracija-
ma. radom u urbanom prostoru i ko-
lektivnim drustvenim paméenjem. U
Berlinu je sudjelovala u radu razlic¢itih
kolektiva, medu kojima su Interflugs,

Palestinian journalist Saja Hamdan said
in her December 2025 speech, that she
doesn’t want to be a journalist anymore,
because “visibility doesn’t produce ac-
tion.” In an era of hyper-visibility, where
violence no longer hides but is proudly
staged. how can the observer become
part of the struggle? Not as a passive
recorder, but as an active witness who
participates in revealing, remembering
and reclaiming. How do we continue
producing, circulating and archiving
images to collectivize knowledge and
memory? We go
through examples
and strategies of
video-activism &
counter-archive
practices from
Turkey. Germany
and elsewhere.

@ Bilge Emir is a
cultural worker
based in Berlin. Her
practice explores
the intersections of
power structures, visual representation,
and the politics of imagery. She was a
member of the artikisler video collec-
tive (2018 — 2019). producing fragmen-
tal documentation videos, dealing with
urban transformation, forced migration,
labor in urban space and collective so-
cial memory. In Berlin. she took patt in
various collectives such as Interflugs,
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autonomna studentska organizacija
usmjerena na samoorganizirane prak-
se ucenja i poucavanja: bak.ma colle-
ctive, digitalni medijski arhiv pokreta
neposluha u Turskoj; te Raumerweite-
rungshalle, samoorganizirani prostor
za neprofitne projekte i dogadanja. Ma-
gistrirala je vizualne komunikacije na
Weissensee akademiji umjetnosti u Ber-
linu. a radi kao freelance ilustratorica i
graficka dizajnerica.
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an autonomous student organization fo-
cusing in self-organised learning and
teaching practices: bak.ma collective. a
digital media archive of disobedience
movements in Turkey, and Raumer-
weiterungshalle: a self-organized space
for non-profit projects & events. She
received her MA in Visual Communi-
cation from the Weissensee Art Acade-
my Berlin, and she works as a freelance
illustrator & graphic designer.

MIRJANA RADOVANOVIC
O UDRUZIVANJU —
STO NAM KAZUJU ARHIVI
ABOUT COMING TOGETHER —
WHAT ARCHIVES TELL US

Izlaganjem ¢e se predstaviti projekti i
saradnje koji koriste arhivski materijal
kao polaziste za umetnicko istrazivanje
i reinterpretaciju istorijskih iskustava
kolektivne borbe. solidarnosti i eman-
cipacije. Kroz rad sa fotografijama. do-
kumentima, Stampom i usmenim sve-
docenjima. arhiv se ne posmatra kao
staticno mesto cuvanja proslosti, veé
kao aktivan prostor iz kojeg je moguce
iznova promisljati drustvene i politicke
odnose u sadasnjosti.

Takav pristup omogucéava povezivanje
istorijskih iskustava sa savremenim
pitanjima, otvarajuéi prostor za Kkri-
ticko promisljanje nasleda antifasistic-
kih, radnickih i antikolonijalnih borbi.
Umetnicki rad tako postaje sredstvo ak-
tivacije kolektivnog pamcéenja, ali i alat
za zamisljanje pravednijih i solidarnijih
buduénosti.

The presentation will introduce projects
and collaborations that use archival
material as a starting point for artis-
tic research and the reinterpretation
of historical experiences of collective
struggle, solidarity. and emancipation.
Through working with photographs.
documents. print media, and oral tes-
timonies, the archive is not understood
as a static site for preserving the past,
but as an active space from which social
and political relations in the present can
be rethought.

Such an approach enables the connec-
tion of historical experiences with con-
temporaty questions. opening up space
for a critical reflection on the legacy of
antifascist, workers’, and anticolonial
struggles. Artistic practice thus be-
comes a means of activating collective
memory, as well as a tool for imagining
more just and solidaristic futures.
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@ Mirjana Radovanovié (Srbija) je vizu-
elna umetnica. U svojoj praksi istrazuje
kako umetnost moze doprineti razlici-
tim drustvenim borbama. Kao polaziste
za rad cesto Koristi arhivski materijal.
koji kombinuje sa poezijom, prozom i
vizuelnim jezikom revolucionarnih bor-
bi i progresivnih pokreta iz proslosti,
prevodeéi ih u savremeni umetnicki i
politicki kontekst. Njeni radovi obuhva-
taju murale, ilustracije i razlicite Stam-
pane formate, poput novina, postera i
grafika. U svom radu vodi se idejom
da umetnicki sadrzaji treba da budu
didaktic¢ni i dostupni najsiroj publici.
Osnivacica je i ¢lanica umetnickog ko-
lektiva KURS.

@ Mirjana Radovanovié¢ (Serbia) is a
visual artist. In her practice. she ex-
plores how art can contribute to dif-
ferent social struggles. She often uses
archival material as a starting point
for her work, combining it with poetry.
prose. and the visual language of revolu-
tionary struggles and progressive move-
ments from the past, translating them
into a contemporary artistic and politi-
cal context. Her works include murals. il-
lustrations, and various printed formats
such as newspapers. posters. and prints.
Her practice is guided by the idea that
artistic content should be didactic and
accessible to the widest audience. She
is the founder and member of the art
collective KURS.
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Dogadanje organiziraju umjetni¢ka organizacija Antena
kolektiv i Kino Unseen (Centar za dramsku umjetnost) u

suradnji s Kino klubom Split i Drustvom arhitekata Splita.

Program financiraju Zaklada Kultura nova, HAVC, Grad
Split i Drustvo hrvatskih filmskih autora i producenata.
)

Stajalista izraZzena u ovoj publikaciji iskljuciva su
odgovornost Antena kolektiva i Kina Unseen.

)

Organizatorice programa:

Karla Crnéevic i Sunéica Fradeli¢

)

Dizajn:

Nikola Krizanac
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